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EDITORIAL aril witha persion ts probed 


The Beatles have been getting more coverage in the national press recently than at any 
time since Beatlemania was at its peak. The writers can be roughly divided into two camps. 
On one side are ranged the “knockers” who think John and Yoko are crazy and that the Beatles 
are getting far too mach publicity. On the other side are the “leave The Beatles alone” group 
whe state that the boys should be allowed to do anything they want to do in their private lives 
and they wish everyone would just let them get on with it undisturbed. Both sets of writers take 
great columns of space to make their point and usually include a few choice pictures to illustrate 
their remarks. 

The odd fact is that both the “knockers” and the “leave The Beatles alone” brigade could 
achieve their aims very easily by not writing about them any more, 

All of which seems to point to the fact that these journalists are being very hypocritical. 
The truth surely is that they ARE writing about The Beatles because, either their editor tells 
them to, or, because they feel that their newspaper or magazine will print the story if they 
write it. So why don't they stop being two-faced about it and admit the truth. They and their 
editors still believe that The Beatles are big news. 

Only two important points have come out of all these articles—both things which we have 
known for a very long time,i.c. (a) The Beatles are individuals and are doing what they want to 
do in their own particular way and (b) they are still good friends and have a special relationship 
with each other. 

One of these points has taken a bit of a battering, though. And there does seem to be 
a divergence of opinion amongst The Beatles. Ringo and George say they don’t want to appear 
on stage again. John says he does because he wants the money, Paul hasn't said anything 
about the subject yet. 

“(One very disturbing fact for all Beatle fans is that John has said that if they do make 
another tour it will be in America, where the money is, and not in this country. Surely the fans 
who have supported the boys for so many years deserve better than this. : 

There has been such a tremendous response to oor SPECIAL BACK ISSUE OFFER 
that I am going to continue it for another couple of months. Bot, I should warn you that we are 
running short of several issues so if you do want to obtain any of the Beatle Books advertised 
on page 15 of this issue, please do get your letter and postal order off to us straight away. 


| Joe Cocker and George Harrison working together in the area recently, b : 
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— 
Mational Secretary 
FREDA KELLY 
Postal Addregs: 


i THE OFFICIAL 
F Pill OFFICIAL BEATLES FAN CLUB 


calles (i) GLU) «Taw 


Club Telephone Number: 
051-709 24/0 


epee IMMEDIATE MEMBERSHIP ice ie your first year’s subscription 
(POSTAL ORDER FOR 7/éd.) plus a STAMPED, SELF-ADDRESSED ENVELOPE 
(size no smaller than 9" « 4°) to Freda Kelly at the address above. 


MAY NEWSLETTER 


DEAR BEATLE PEOPLE, 

“BBC ASK LENNON TO PLAY CHRIST” ran the headlines almost six inches high 
across the front of the News of the World. But the very first sentence underneath told a 
slightly different story: “Beatle John Lennon IS TO BE ASKED to play..." And 24 
hours later the Monday morning papers were saying that HE WASNT EVEN GOING 
TO BE ASKED AFTER ALL! No wonder not only The Beatles but quite a few other 
pop stars get very confused about our national newspapers and no wonder some of them 
begin to dislike the whole idea of talking to the press at all! 

In Beatles Monthly and here at the Fan Club headquarters we always try to get our 
facts straight. We'd prefer to say we don’t know rather than give a false reply to questions 
asked by Beatle People. But we DO have one apology to make. We were WRONG about 
a Fellow Submarine EP record which was written about on these pages a couple of 
months ago. Although at least one Apple executive seemed very sure that the record 
was about to be released it never did come out. One cheerful point, however, is the latest 
assurance we've pot that Across The Universe is STILL LIRELY TO BE MADE AVAIL- 
ABLE ON THE NEXT LP, But NOT as the fifth track on a mysteriously non-existent 
Yellow Submarine EP! 

BEATLE BITS: “Badge”, the Eric Clapton-George Harrison number from Cream’‘s 
chart-topping Goodbye LP features GEORGE on rhythm guitar and is now out in Britain 
ona Polydor single... On Apple's first JACKIE LOMAX album, fs This Whar You Henr?, 
Jackie's accompaniment is provided by an all-star line-up of backing boys including 
Manfred Mann and Klaus Voormann (who designed The Beatles’ Revofver LP sleeve nearly 
three years ago), GEORGE, PAUL and RINGO plus former Creamster Eric Clapton. 
Yes the age of the Supergroup is with us—and, certainly, with Apple! ... PAUL has 
written a song for Windmills Of Four Mind hitemaker Noel Harrison... Second JOHN 
AND ¥YORO LP record to be issued very shortly by Apple . . _ Although everyones thought 
all filming for The Magic Christian would be completed in London—at Twickenham Film 
Studios—a late decision to do some shooting in New York has meant a surprise trans- 
atlantic trip for the co-stars—RINGO and Peter Sellers... On the evening of his wedding 
day PAUL went into the recording studios with Jackie Lomax to finish off Jackie's Thumbing 
A Ride, Nothing, but NOTHING, stops Apple production work these days! ... With PAUL 


4 








visiting the Eastman family in America, JOHN mixing business with honeymoon in Paris, 
RINGO still working on The Magic Christian film and GEORGE acting as record producer 
for Jackie Lomax, the remaining titles for THE BEATLES’ new LP just didn’t get any 
attention in March. So it doesn't look as though the album will be out before July. 

FAN CLUB NOTES: During the next few weeks every existing member of the Fan 
Club throughout the United Kingdom will be receiving THE BEATLES 1969 SOUVENIR 
PHOTO POSTER IN FULL COLOUR. The special picture wasn't taken until the late 
part of April when all four Beatles were back home in London so this is OWE OF THE 
MOST UP-TO-DATE COLOUR PHOTOS OF THE FOURSOME IN THE WORLD— 
and it's a Fan Club exclusive of course! At the same photo sessions we managed to get some 
ENTIRELY NEW BLACK AND WHITE PICTURES which are going to form part 
of the next BEATLES SUPERPIX SERIES—SET “C". Members will get full details of 
SUPERPIX SET “C” along with their free colour poster and club subscription renewal 
details this month. AND NON-MEMBERS WHO ARE REGULAR READERS OF 
BEATLES MONTHLY WILL HAVE THEIR SPECIAL ONE-MONTH-ONLY 
CHANCE OF ORDERING SUPERPIX SET “CC” YLA THE JUNE ISSUE. 

Lots of Good Luck and Tarrah for now... 

FREDA KELLY, 
National Secretary of The Official Beatles Fan Club. 





Ringo jolds yp one af the feat roagh deme cuttings af their mew single Get Back, 
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When did you Switch On ? 





discovered by Brian Epstein. Every incident has been 


Mai has been written about how the Beatles were 


gone over again and again. But the events which led 
up to their obtaining a recording contract are still confused. 
Dick Rowe, Decca recording chief at the time, came in for a 
lot of criticism for turning the Beatles down. 


To understand why they were turned 
down, it is important to appreciate the re- 
cording scene in 1962. After years of 
American domination, this country had 
finally made a breakthrough in the 
‘fifties, with artists like Tommy Steele, 
Terry Dane, Adam Faith, Billy Fury, Cliff 
Richard, the Shadows, Helen Shapiro, and 
many others. But the recording company 
set-up had not altered. The big four, 
ie. E.M.I., Decea, Pye and Philips, con- 
trolled the market. The dozen or so pro- 
fessional managers they employed, in turn, 
virtually controlled the whole of British 
recording. 

There were a few exceptions like Denis 
Preston, who recorded Lonnie Donegan on 
a freelance basis. But, in the main, if you 
could not get a hearing from one of the 
recording managers of the big recording 
companies, you'd had it. 

Brian Epstein was not the only man- 
ager who was trudging around with a new 
group during 1961 and 1962. There were 
thousands of others, And, naturally, any- 
one Who had a reasonable contact, like an 
agent or @ music publisher, as a go- 
between, usually did manage to get an 
audition. But few who were auditioned 
ever actually had a record released. The 
big-time racording managers like Norrie 
Paramor, Dick Rowe, and so on, did not 
run around the country all the time search- 
ing for fresh talent, and they weren't 
expecting the Beatles to turn up. They 








This was one of the very first publicity photographs that the Beatles put out. Wasn't the Beatles’ 
4 hatr short compared with its teagth today ? The photo wes taken on board the Mersey ferry, 


all saw, heard and auditioned hundreds 
of new artists and groups every year, 
One more outfit with three guitars and a 
set of drums didn't mean a thing! So, it's 
easy to understand Brian's request for an 
audition for the Beatles was repeatedly 
turned down. 

Certainly, if the recording managers 
had kept their eyes and ears open, they 
would have noticed that the Beatles were 
very popular in Liverpool. But, let's be 
fair, so Were many other groups. 

Im not defending the big recording 
managers of the early ‘sixties. In my 
opinion their whole attitude to new talent 
was Very poor indeed, 


FICK THE WINNER 


But it's easy to be wise after the event. 
If you study the horses trotting around the 
paddock before the Derby they all look 
much the same—even to the experts. 
Afterwards, when the race has bean won, 
you know how easy it should have been 
for you to pick the winner. 

It's just the same with show business. 
It's very tough to recognise big star talent 
in its early stages. So every star must have 
abit of luck to help him. 

Brian Epstein’s luck was not in obtain- 
ing an audition with Decca, Many others 
had done the same—Brian Poole and the 
Tremeloes auditioned on the same day as 
the Beatles. No, his luck was in obtaining 








the audition tapes from Decea. Something 
they don't usually give away! The dif- 
ference batween the sound on a recording 
made in the Decca or EMI studios and the 
small independent recording studios was 
considerable, The big studios’ sound was 
automatically better and more impressive. 

| have always been convinced that this 
was why Syd Coleman of Ardmore & 
Beechwood, EMI's music publishing cam- 
pany in Oxford Street, was interested when 
Brian took the tapes into their shop below 
to have them made into acetates. Kim 
Bennett, who was Syd Coleman's as- 
sistant at the time, told me aftenvards that 
Syd had quite a job to persuade George 
Martin to see the Beatles. The reason why 
syd Coleman rang George Martin is even 
more ordinary. 

When he first heard the Beatles’ tapes, 
Kim told me he said: “Now who hasn't 
got a group in EMI? Let ma see, Norrie’s 
got the Shadows,” and he ran through 
all the recording managers. until he came 
to George Martin. He then rang George 
who, as | have already said, was only 
mildly interested. 


Nonman Smith, who was George Mar- 
tin’s recording engineer at EMI, told mea 
that he did not think a lot of the Beatles 
when they auditioned for the first time, 
and he certainly didn't consider that any of 
their songs were hit material. They were 
just four (remember Pete Best was one of 
them at this time) good-looking boys with 
a Liverpudlian sense of humour. 


DEFENSIVE ACTION 


George Martin took the usual de- 
fensive action of recording managers at 
that time, of mot committing himself. He 
certainly didn't turn to Brian Epstein at the 
end of the first audition and say: “Fantastic, 
these boys are going to shake the world.” 

In fact, he eventually called them back 
for a second time. 

The story of how Pete Best was thrown 
out has been gone inte very thoroughly 
on many other occasions. One feels that 
it should be remembered that this hap- 
pens every day in dozens of other groups 
but, unless they become as big as the 
Beatles or the Rolling Stones, nobody 
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Every Beatles appearance produced the same repturous reception front the aveience dering 1963, ‘64 and "65, 


The Beatles as they aermally appeared on stage during their big fours, 
I I I a a 
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gives a dam and it never gets reported. 

When the Beatles became very success- 
ful, naturally, Pete Best and his mother 
were very distressed that he could not 
share in their stardom and the wealth it 
brought after so many years of struggle and 
effort. 

It has also been reported many times 
that the Beatles were asked by George 
Martin to sing How Do You Do ft, which 
later became a bit hit for Gerry and the 
Pacemakers. They were set on recording 
their own material. So were many other 
groups at the time. 

Following this, there was another period 
of nothing happening. Brian could not get 
a release date from EMI. This was the 
clearest possible evidence that nobody in 
EMI, including George Martin, thought the 
record was going to make the charts. 
Just to ram this point home, when it was 
finally released after a lot of pushing 
from Brian, it got a low plugging rating 
fram EMI's committee who listen to every 


new release and decide what support each 
one should get from the company. Maxi- 
mum plugging was something usually re- 
served for artists with previous big hits, 
like CUE Richard, Adam Faith, and so on, 
The Beatles, as might be expected, were 
in the lower half of the rating list. 


LACK OF INTEREST 

fove Me Do finally came out to a 
great lack of interest all around, with the 
exception of a certain seaport in Lanca- 
shire. And an extraordinary thing hap- 
pened. The fans there bought it in 
thousands. They also inundated the re- 
quest programmes with cards and letters 
asking for Love Afe Do to be played on the 
air, but bacause all the cards were post- 
cards from the Liverpool area, most pro- 
ducers and disc jockeys thought that it 
was a bit of local pressure being put on by 
the group or their management, and so 
they did not take a lot of notice. Then the 
record entered the charts. 





The rest has been very thoroughly re- 
ported, including Dick Rowe's reaction 
to the Beatles’ subsequent success follow- 
ing his refusal to give them a recording 
contract. 

He was quite straightforward about it 
when | spoke to him about it in 1963. 
He admitted that he had made the biggest 
bloomer ever in the recording world. 

Although hehasmy sympathy, | felt at the 
time that Decea and all the other recording 
companies that didn’t bother to even 
audition the Beatles deserved to miss out. 
It was the just return for their lack of 
interest in Gritain’s talent for years past. 
Something incidentally that is still going 
on right now. How else could Mary 
Hopkin have been signed up by Paul f 

One of the commonest questions asked 
during 1963 of anyone who had actually 
talked to the Beatles was: “What are they 
really like ?" 

There is no doubt in my mind that 
distance does breed respect. If one merely 
sees some big-time star in films, one 
builds up a mental picture of them which is 
hard to lose. If, however, they appear on a 
few television programmes, they can ruin 
that image—and have done in many 
cases. Our present-day leaders have suf- 
fered badly from exposure on television. 
Peaple used to believe that their great 
leaders and film stars, for example, were 
different, But they are just human beings, 
and even Mao Tse Tung or Peter Sellars 
blow their noses and ara pretty ordinary 
most of the time. 

The Beatles naturally did not turn on 
the charm in private. They just acted 
like the average 21-year-old from Liverpool 
would be expected to act. Although they 
were inexperienced in 1963, nevertheless, 
they were pretty assured. 

They knew their power over a teenage 
audience and already had great con- 
fidence in themselves and their songs. 
Come to that, who wouldn't when you 
find thousands of raving fans everywhere 
you go. 

But, at the same time, they were very 
self-centred. They. already expected the 
world to revolve around them and their 
wishes. With the possible exception of 


Ringo. He was very worried about saying 
anything. He tended to wait for the 
others’ approval before he agreed to do 
almost anything, 

John was rough, tough and very rude. 
Its incredible to see him jumping inside 
pillow-cases with Yoko these days be- 
cause one knows exactly what the 1962 
John Lennon's reaction would be to any- 
one who jumped into a pillow-case. 
Something along the lines of “What a 
bloody twit". 

They did, without question, go out of 
their way to project am image in 1962 
and 1963 which was not exactly true. 
They realised the tremendous advantages 
of the instant recognition of their hair- 
style and went to great lengths, before 
every appearance, to make sure that it 
was as it should be. John particularly was 
always moaning about the fact that his 
hair would not go into place. He found it 
very difficult ta keep the Beatle haircut 
looking as it should. Paul was alsa very 
strong on looking exactly right and got 
most annoyed if his forehead showed at 
any time. 


AMUSING 


John was the amusing one and he 
eould be very funny. | felt that the great 
difference between the 1962 and 1969 
versions of John Lennon is that the 
modern day one has, to a certain extent, 
lost same of that early humour. 

They were also unaware in the very 
early days of the exploitation in the 
business. But, at the same time, they 
knew what they did, and, on the other 
hand, did mot like. They flathy refused to 
allow several photagraphers to take pic- 
tures as they considered they were 
“fools”. 

There is no doubt in my mind that one 
of the many reasons why they will not ap- 
pear on stage now (with the exception of 
John, who says he wants to start appear- 
ing again because he needs the money) 
was the fact that they did too much of it 
during the early years of Beatle-mania. 

They endured a great deal of mental 
anguish during their many journeys. The 












=. | 


as mine arr 


Sie 
lM Ta si 


ee 
ABOE; Dressing-rooms were asvally crammed aad uncomfortable. 
AEDOM: The Beatles and Bria Eearein nee Princess Margaret and Lora Srawalan, 











Haun wp fhe entire Jak e Aax Jury for One ¢ omple te programme 





heir first television appearances with Eric Kiorcomie aad Erme FF if. 


AELOW: One dy 





strain could be considerable. It is difficult 
to imagine what it was like to be a Beatle. 
Everywhere one went there was always 
somebody asking for an autograph. It is ax- 
citing, of course, for the first month or 
two. Then it becomes a duty. But finally, 
after the millionth time you have scribbled 
your name on a piece of paper, it becomes 
a chore because you can never get out of it 
without offending somebody. 

| always remember the classic case of 
the American woman who thrust a piece 
of paper in front of the Beatles, asking: 
“Come on, sign this piece of paper for my 
daughter. | can’t think why she wants it, 
but sign anyway.” And they did. 

If only Brian Epstein had spaced their 
tours out, giving them more time for 
adequate rests between each perform- 
ance, the story might have been different. 


ENJOYED THEMSELVES 


But | still believe that the Beatles enjoyed 
themselves when they were on stage. 
They got a tremendous kick out of arousing 
their audiences. Certainly it must have 
been, to a certain extent, mechanical 
after a time, but, | find it hard to believe 
that they never enjoyed performing on 
stage. It was the off-stage periods which 
were so tough. 

Very few people realise the discomforts 
that pop stars have to put up with. The 
stage may look brilliant, large and luxur- 
ious, but the dressing rooms are often 
small, cramped and downright nasty. 
Food is brought in from a nearby cafe. 
It's frequently cold and unappetizing, 
And there is the constant procession of 
visitors. All of whom want to shake their 
hand and get the inevitable autograph. 

Many fans want to know why the 
Beatles don't welcome large numbers of 
fans every day. One answer is that so 
many of the fans went berserk when they 
were face to face with the Beatles early on 
that they became very wary of sudden 
attacks. ' 

Sensible girls who appeared well- 
balanced and quite sane would suddenly 
grab one of the Beatles by the hair or 
round the neck and refuse to let go. Of 
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course, Mal and Neil had to drag them off. 
What else could they do? It's a shame, 
because all the sensible Beatle fans were 
then denied access to the boys, who had 
to cut it down! to reasonable proportions. 
Otherwise they might well have been 
scratched or injured. 

Their work in the recording studio dur- 
ing “63 and ‘64 is legendary. But, at the 
same time, any recording session is rather 
boring to people who are not actually do- 
ing any work. There are often long periods 
when one of the Beatles would be working 
out a particular sequence and everyone 
else would just sit round and talk or drink 
a cup of tea. 

Naturally, the atmosphere in the studio 
changed over the years. From being the 
man directing everything, George Martin 
Gradually handed over 4 great deal of the 
creative control to the Beatles themselves. 
By the end of 1964 he was listening far 
more to them than they were to him. 
Which was only right, because it was 
their brains which were producing the 
creative sounds. George Martin, on the 
other hand, did provide the technical 
know-how and musical ability necessary 
to organise their sounds on the records. 

By the end of 1964 the Beatles had 
virtually done everything. They had con- 
quered the whole western hemisphere 
with their music. They had done what no 
artist had achieved before and that is be- 
come the most popular musical per- 
sonalities in the United States. They were 
feted by everyone, including royalty. And 
despite it all, they still retained their 
crude Liverpudlian charm. 

But, they were learning, and very fast. 
By the end of 1964 they were starting to 
understand the whole world of show 
business. They were beginning to realise 
what they should and should not do for 
themselves. 

Brian Epstein, like George Martin, 
faced, | feel, a lot of difficulty in his 
business relations with the boys because 
he had four determined minds who were 
Starting to question everything. And this 
questioning attitude was the start of many 
far-reaching changes in the boys’ lives 
which we will discuss next month. 





BEATLE Pen Pals 


(Addresces are in England unless otherwite stated) 





Miss P. J, Barnard (16), “Alden'’, 20) Merlin Road, Blackburn, 

BH THA, reir be te WON Pp. anywhere. 

dill Hantock ¢ Hunter Court, Hunter House. Road, 

Shelfield S11 ar: Yorks., England, wants pup. anywhere. 

Viti Lees Neiliee (14). Glenteves 1%, TOG Predericia, Genmark, 

wails boy pp. Exghond ar anywhere 

ila Brice Larssan, Lugra-gatan 4, 5 SS Shavde, Sweden 1B}, 

aa Pe in Kensington, London, and $4. Johas Wood. 
ondon, 

Alexander Wyetray, Jr, Anton Chehou Steet, 274 Novisad, 

Yugeslvia, warts ie "anyehere. 

Marleen Tabs ()6). Tobias caver d wat 42, Findhaven, Helland, 

winlt pop, anywhere 

Vivionee Begewyer (14h, | Soper serie Kingiwood, Nr 


Briseol, England, ee bee ip 
Laure Pastore (145), aacagh = iLO. Parva, [uly 


p. L re and L,5.4. 

disks C1) 16 Phillpet Avene: Sooihendson-Sea, 
ir England, wantt Boy p.p. anywhere, 
Gladys Walton (15), 4 Genessca Road, Westclif-on-Sea. Essen. 
England, wants English boy p.p. 
A Tomseat (1.0), 70 Deas Heath Read, Thiandersiey, Bon- 
leer, ik, Emgland, @aits Bp. geyehene 
Jacinia Duity Tick, $4 Barton Drive, Gena Roed, Rathfarn- 
ham, Ceablim 14, reland, wants 
John Foock (184, clo The Square isllebare, ¢ Co, Cavan, Ireland, 
wants girl pip. ange here, 
2olnad Irena, Mow sad. Sarplanin-Ska 2c, Yugoslavia, wants 


ish p 
Eine Smith U7, 400 fide Park hele, es pai Havant, 
Hani, wants bay rP: in Liverpesl ar 
durtur MMachereynski, Krakaw, Ul. cae ie 24, Pelska, 
wins boy pup. bo eorreapend on Big-beat mucic. 
Marcaret Hughes (159), 23 Carnegie Hill, Murray 5, East 
Kilbride, ay. Glasgow, Seaclend, wanes p.p. cuwsde UK, 
ee Lim, Ga Paya Lebar Crescent, Singapore (9, wants boy 

- from England. 

tise Hinrum moee, P02 Ide, Manbucho, Minamikeoma, Women 
ae 402k, Japan, wanis pup. Us, 

co Hobbes (3), 12 Orchard Sireet, ‘Glenwaverly 140, 

bearne, Australia, wants girl pon, in Londen, 
petites Rees (14), 25 Dariford Read, Sevenoaks, Kent, wands 


Bay pp. anpwhere x 
Alaris Fergusan 183), 29 Mightingslt Read, Eston, Middle- 
Brough, Teesside, wants p.p. im USA. 
Chrisie Brivten (13), 41 Nightingale Road, Estos, Middlea- 
Brough, Teesside, wants pop. im USA. 
Jacelme Diestevres (14). ese Gey Geportes, Achia de lore, 
France, wants pop. “Ht Mes 

Meadaw Road, Pinner, Middlesex, 


Hilary Winder ee 
ae Heytt BP. re 

k Mie Th) ty? Jordan Avenge, Shaw Oldbam, 
ee Waele Bp anewhene. 
Ohdian Cala (17), Baia-Maré Sen. Coa Bic Nr. 24/1, Roesania, 
yanis BB anywhere, especially LU. 
Hama a Wodapest 11, Filier li, 


a 
Fitiss a ah Seine (13) 7 Romeyn Avenue, Amatentam, 
New York 12000, U5.A., wacls p.p. anywhere, 


Hungary, wanes girl 


Rryatian Wackewwki (18), Ohpole, t-Maija 11 om &, Poland. 
Waunils. PP in England aor Sectland, 

Raymon » Butts (16), © Lower Beeghes Road, Morthfield, 
Renmin Sa Ti. wants girl pop. in WK. 

Dawe Finwler (lai, wis eee Read, Barvey Green, 
Birmingham 32, wands ail. B 

Jacky Choe lay, Pat ue G/F, Wanchal, Hong 
Rong, SENGs pop. acyehere, 

Alen Williaa, 160 Delray Avanos, Syracuse, Mew York 124, 
LSA, Wen pup. ie U, 

Chriel Harwey.Lee, Westaak, Netthecraf, Hemel Hempestesd, 
Moris... wants i anywhere. 

Anne as el . ae St. Ferd Read, Wermit, Fife, Scotland, 
wands. boy Bins Sootland. 

eerrena ibs (17), 24 Caovernbae Head, Kentish Town, 
Landon. 4, wants bow pop. in UK. 

Mir. yaa pan 1h, ah Draskovicewa, Zagreb 2. Yugoslavia, 
are girl pup. Englan 


trick Wartison ti als Penrgwell Place, Edinburgh 4, 
Seccdland, wants nacwh 
Lena Erikeeson (1 ie Bae as Sa S37 1) Marnceand, Seeden, 
maint: pp. anywhere 
Teger Kuempe (054, puck Trl pew Sb. S-ETLOO Harnosand, Secden, 
wants pup. anyvahere, 
Latifah A. Aza, 224, plan Mat Mor, Tebuk Acwan, Perak, 


Malaysia, wails ,anyw 

baronial Cee ee Allvent 324, rheseeiai 

Bucana Aires, Argentina, want pp. aenwhe 

Nicdeita Foochi (17), via Diaz 22, 20021 Boslate CMilanoh, 

light, Wes fi.e. anywhere. 

Sarah (Christian ¢18), 68 New Chesser Poomd, Meow Perry. 

Hebingoon, Clveshize, wants pop. aeywhere. 

Mark Lewisoha alOdh 42 Winchester Road, Kenton, Warree, 

Midds., wants pop. anywhere (1013p. 

Barbara Smith (13) Rye Si. Antony, Meadingian Hill, Pullens 

Lane, Oxford, ae . anywhere. 

Hilary: Haleick 13), we Sa. celled Pullers Lame, Headang- 
ik 


Orford, wanbs bey Bas F De exmepe LI, 
Mise Lins Wes (ia), F 4 TT), Part Wiad ington, Ber. 
L030, U,S0A,, waunbs Dp. anvmhere, 

Hiroo Nakada (1B), 122, -chome, ‘Watarida-meeki, Kawasalkis 
thi, Kanagawa-ken, Japan, wards p.p. anyekere. 

Katherexe Kingsford (14), 39 Geeevenor Aveeoe, Carshalton, 
Surrey, wanli boy pop. is DK. 

Linda Gunderian, 520 1. Water Sweet, Peulding, Ghia, 42273, 
USA. want boy pop. UR. 

Slavies Tulare (17), Bulevar Lenjima 35, Mow Deograd, 
Yugoslavia, eet fp. devwhere. 


PinM, 


Kathleen Hath, 17 iets Crescent, Armagh, Ireland, 
wank rie Liverpeoo 
Genevieve pp. vermont (15h. St. Joseph's Grammar Sehool, 


Deonaghmore, Drangannon, Co. Tyrone, M. Ireland, =ants p.p 
anywhers, 
Minrena bern ah via §. Brumone n.07, DOS6 Milano, Dialy, 


wants Pop ar 

Paul Lakin (14), 1 Eden Road, Grewe HL, Middlesbrough. 
Teeside, wants pp. abroad. 

Heather Paine Utd. 256 Bourget Sareet, Monireal 207, 
Quechee, ©: bb, wank pop, angewhere. 

Misa Lourdes Alnarda (20 "Padang, Legazed City, Philippiscs, 
WHEE fi. B. dnawhere. 

Rebent Villa (1a), 7B NW. Joy Avecoe, Apt. M, Portlond, 
e 97229, USA, Went pop, Agig, Avusbralia, Europe of 


Mis Rlaayo felwicn qh. 1357 Deaiecho, Keachihara City, Sara 

a oa Lemna in London, LSA. or France, 

reste b. Liindowa Fortera 2546, Mantevideo, Vruguay, 

wands pup. in England. 

Marie Lacey (IT), ry Wiest Sixth Sarect, Plainfield, New Jersey 
U.S.A, wants pip in UK, 

Pattie Delorardo {1 LLIO Raaenere Avenue, Yeanamassa, 

Mew Jersey O7TI2, U5. A. WEE Bp. if U.K. 

Aum Regisher t1LER Tin Sesoner Ave., Plainfield, Mew Jersey, 
ae bay iB. ge. in England. 

duila felarie er (14), 740 Spooner Avenue, Plainfield, 

Mew Jersey OF USA. wants boy oP in Englared. 

set etary Torres Fontes (16), 0. Jeas Te - 344, Porte, 

r wal where, 

Kathy Miller “tlay, a Mfagpstiey Heizh Road, Pasadena, 

Maryland 21122, U5.A.. wants boy pip. in England. 

Miljembos Lageen, Siget 13F, Zagreb 27, Jugoslavia, warts pep. 

ny were. 

Tong Opel (16), Pelithatpasa Cad. T4i)2, lnmir, Tarkey, wars 

PB. anyobere. 

Chrivtine Tointon (18) 2 St, Catherines, Lircoln, Lincs., wards 

fip. anywhere, 

Christine Howard (13), 24 Rycran Green, Svinnow, Leeds 1, 

wanle pp in Lemon, Livtrpeal and abroad. 
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FOR A LIMITED PERIOD ONLY 


If you have missed any of the issues illustrated below, now is 
the time to make up your collection of BEATLES BOOKS 
Me fanree posh oT UTE LA recucad PUES, - 





The more copies you order, the ak the price. 
U.K. AND BRITISH COMMONWEALTH READERS ONLY 
lcopy 2/6d. each including postage and packing 


2copies 2/3d.each fe ne ts ts 
scopies 2/— each rf 2 = F 
4copies 1/9d.each __,, an a cs 
5 copies 

ormore 1/6d. each “F o a a 


U.K. readers please enclose either a crossed Postal Order made payable to Beat Publications or 
cheque {doa net send cash with your order as this may ba stolen in the post), 


SPECIAL OFFER FOR U.S. AND CANADA ONLY 


4 copies for $1.00 
10 copies for $2.00 


Send either $7 dollar bill, cheque drawn on local bank or International Maney Order with letter 
giving details of issues required. 


All the magazines illustrated above are available in stock at the time of going to press, 
lf, however, any igeue ls out of stock when your order is processed, we raserve the right to 
substitute other issues, 40 please list at least four alternatives when ordering. Alaa state 
whether you willaccept the SPECIAL REPEAT (all the best photographs from the first 
six lasues of the BEATLES BOOK) in place of missing magazines, 
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Remember ta send your letters te our Hew Address at 58 PARKER STREET, LONDON, W.C.2 


Dear John, 

I was in the audience of the Eamonn Andrews 
shaw on April rd, 0 1 was lucky enough to see you 
and your lovely wife Yoko, [ wir fascinated by what 
you sab and just want you to koow that [ agree witli 
everything. 

If there were more men like you and less like thot 
ane in the audience the world would be a better place. 
Lonly wish people would listen to what you say rather 
than lowk at the length of your hair (which by the way 
suits youl), your idea for “hagism’? is very good, if 


nobedy could see what another person looks like - 


we'd all be free of prejudice of any kind. 

People criticised you both for your “lic in’’, but at 
least you were doling svnerkiag, mot just sitting: 
Iehind a desk thinking about ft. 

One man, Donald #ec, thooght you did it for 
money but if vou wanted that T beliewe that you could 
cam far more by dashing out 4 couple of songs, it 
just shows you how ignorant sume people are, doesn't 
it, John? 

Well, that's all 1 wanted to say really. Tam on your 
side, John, and | hope you supceed in wetting peace. 

Congratulations on your wedding, | think vou were 
made for one sether. 

Best wishes, 
Wendy Sandiford, 
23 Maschy Road, 
Luton, Bedfordshire. 
(Beatle person 125316). 


Dear Johnny, 

I whole-heartedly agree with George's view on the 
live show, The Beatles are siill progressing, and if 
they start rehearsing for a one-night stand, they are 
going backwards. 

He (in my mind) is the Beatle whe took that step 
forward out of concerts into the recording: stadia. He 
ig the Beatle who has composed differently. He is the 
Beatle who thinks before leaping, and this is a virtue 
very rarely found im the world today, 

Beatley wours, 
Caroline Churcher, 
Ashuret, 
Southampton. 
P.S.—Congrats to Paul and Linda, John and Yoko. 
] hope they all lead happy lives. 
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Dear Freda, 

Ecing a follower of The Eeeatles since the days of 
Love Me Do T have read a great deal of Eecatle betters 
in The Aearle: Soak, but I have mever read any 
addressed to you Freda for a LONG, LONG time. 
Se l thought tt was high time we did. Does nobody 
think about bow bard you work these days handling all 
these letters, helping: all os Beatle peaple with alll gor 
queries, string: millions of subscriptions oud all over 
the country cach wear, sorting out sacks of mail, 
Wee it's hard work and we should be thankful we have 
ahead girl who can help the boys to keep in contact 
with their fans. 

T recently visited my area secretary at forth Shiehds 
in Northumberland. Helen Pickering and ber friend 
Dorothy were very nice and 7 was thrilled with their 
friendliness and hospitality. We laughed and talked 
alut the boys, we discussed them, and played their 
records, hey wre really two very lucky girls to have 
such a wonderful job many Beatle people would 
long for, Like you, Freda, they work hard ond are 
happy to help the beovs through their career. 1 would 
just Uke to say thank you Helen and Dorothy for a 
wonderful evening. 

Three cheers for our wonderful secretaries all over 
the world who do a great job. 

dJehnishly yours, 
Dinna Lynch, 
79 Means Drive, 
Borradan, Dudley, 
Morthumberland, 
PS.—Gend lock, John and Yoko. 


Dear Johnny, 
T think | have something te add in the way of extra 
sminds at the end of side two of the Sencenay Pepper 


Thee final plane chord played and [ heard the rustle, 
creak and “Sesh!” pointed out by Mick Knight. This 
died away and as the pick-up arm swong inwards | 
heard a funny laugh. The pick-up arm then lifted and 
swung: buck to the side, To was very curias as I had 
never beard this sound before, 

1 quickly set up my old record Payer, which & not 
an autochangecr, and turned the volume up high. As the 
piano chord died away the pick-up arm swung In- 
wards and thea I heard it plainly. There was a voir, 
I'm peetiy sure it was Paul's, singing “any other, 
T never could see. There was a repetition of this 
plirase as the sivlus was stuck in the growve waiting for 





me to lift the pick-up anm off the record. I could bear 
the sound at leisure amd very clearly. 

This only goes to show as Jovee Mobbs sald, 
““therme's eee! more bits like that ail over the place 
on SPC LB. 

Best wishes to all, 
Ron Ville, 
9 Evans Close, 
Cher Wallop, 
Stockbridge, Hants. 
P.S.—Laovre te Miss Anna Kavaloski, my dear Beatle 
fricnd in America. 


Dear Johnny and Beatle People, 

Just a few lines to praise The Beatles on the great 
work achieved on the latest LP by the Boy and the 
expert work in writing the songs for it, Just can't walt 
until the next LP and single, Keep up the good work. 
We would also like to wish Paul and Linda happiness 
in their recent marriage. 

Bealley yours, 
Paul Hoghes and Patrick Keeani, 
Annahugh Cottage, 
Loughgall, 
Co. Armagh, N. Dreland. 


Dear Paul, 

During all of the five or so yeors that I have been 
following you, 2s it were, this evening of the twelfth of 
March 1964, is the first thme that I have ever known 
you te say “I am very happy". 

Lam so very happy for you, Paul, because you seem 
to have found real happiness at last. 

Congratulations! 

Annabel Stacey, 
“M4illars,”” 


Keers Groen, 
Nr. Aythorpe Roding, 
Essex. 


JOHN LENNON IS THE SO. 1 GUY 
Dearest Poul, 
COMGRATULATIONS on ome mariage to 
aaa IT wish you all the ha in the workd, ws 
¥ deserve it, W many of you fans 


so thoroughl 
will not like it—hbat they must realise you are 9 Beatle 
yes! But you are alee a human being—so like every- 
one else you have to marry sometime, I've been walting 


for this for the last couple of years, and Covsure at this 
moment you are very happy. Well! that's how D like to 
see all four af you. The Beatles have given me more 
happiness in the past six years, through your records, 
ete., that all P can wish you is the same happiness, 
Please rest assured that F will be a loyal and devoted 
fan of the Beatles forever eternally, 

Much love te Ringo, George and JOHN { =) 

All my Lennon loving from a loval and devoted 
Lennon-maniac, 

Yours truly, 
Linda Walker 
P.S.—A big kiss to lovable JOWMN— x x x & =, 
45 Bankfichl Avenue, 
Kirkheaton, 
re. Hoddersfield, HDS WIL. 
Dear Everyone, 
What the world meeds now ts love, and John and 
Yoko wre giving os just that, 

‘They are the perfect married couple, they love cach 
ather tremendously, and they are showing this love 
to the world. 

I'm fed op of people koocking John amd Yoko. 
aoe just won't stop and think about what they"re 

bing. 

Teo many people are going off their appearance. 
Just because John has grown his hair, and a beard and 
tash, they think he's daft. After all, if hair wasn't 
meant to grow tt wouldn't, and if doesn’t matter what's 
on the head, it's what's inside that counts. 1 con't find 
anything ughy about Vako like some people can. In my 
mind she's a beautiful person, and they both make a 
beautifal pair. 

T'll admit that their actions seem strange, but the 
theme behind them is good and right. 

Surely someone with the idea of goining work 
peace isn't stupid, and what more peaceful way of 
demonstrating this than in bed. 

T know that through John and Yoko staying in bod 
for seven whole days, all the wars in the world won't 
stop, but at least it shows thal they ore aguingt violence 
and surely dhat's a geod thing. 

So 1 think ifs aboot time that people stopped and 
remy thavagght about what John and Yoko are doing. 


ington, 








TWO PORTRAITS 
OF JOHN — 





‘The Controversial Beatle’ 


by Frederick James 


“PNHE Odd Beatle Out”. That's how John was described a few weeks 

ago in the headlines which went with a newspaper series called 
“Lennon and Yoko; their life together”. In fact the series was published 
in Britain the week before John married Yoko but there’s no reason to 
believe that the wedding changed the writer’s summing up of John as the 


oddball, the freaky one of the four. 


The fact is that John is less easy to 
understand than the other three, less easy 
to communicate with, His personality 1s 
more complicated, his actions less simple to 
explain. Apart from the other three Beatles, 
the person who knows this more than 
anyone in the world must be his ex-wife 
Cynthia. 

l remember facing this curious barrier in 
the earliest days of Bearles Monthly back in 
the summer of 1963. I felt I knew Paul, 
George and Ringo fairly well but I was 
miles away from John and his true thoughts 
even when we were standing next to cach 
other in the NEMS office or in a theatre 
dressing room. 

Much later on, chatting to him about his 
idea of buying a big old howse somewhere 
in Surrey, I suddenly realised that the 
barrier was missing. We talked at length 
about a place he'd found in Weybridge and 
how good it would be not only as a Beatle 
retreat but as a home for Cyn and Julian. 

In gist John’s problem is that his brain 
and mind work exceedingly fast but he has 
always been a bit nervous about turing 
thoughts into spoken words. That's one 


reason why he wrote a couple of books, 
scrappy affairs made up of literary frag- 
ments torn from his mind and rushed onto 
bits of paper before they escaped him 
forever. The books—like the lyrics of the 
songs he writes—were ways of preserving 
John’s ideas, If he tried to speak them 
instead half of them would be lost because 
John is the first to know that he’s not good 
at expressing himself in conversation. 

Over the years John has been the most 
controversial Beatle. Amongst non-fans he 
is the most strongly disliked—but by 
people who do not really know him at all 
and have only his briefly quoted statements 
to gO on. 


SEARCH FOR HAPPINESS 


John’s incurable disease is his everlasting 
search for happiness. This year his greatest 
tonic has been his involvement with Yoko 
but I don't think even that bond of 
togetherness is a cure. To the outside world 
John appears to be at best confused and at 
worst stupid. He IS confused because he 
can’t find any one over-all outlet to satisfy 


Please note we are unable to accept any more orders for subscriptions to BEATLES 
| BOOK at present due to reorganisation, As soon as we are able to accept subscriptions | 


again, we will advise you in the BEATLES BOOK. 

















himself. He is NOT stupid. Indeed he 1s 
highly intelligent. Although he recognises 
and dislikes the lack of organisation in his 
own life, he refuses ta tolerate similar lack 
of co-ordination in those around him. In 
Apple matters he insists upon instant action. 
When it hatl been decided one weekend 
that the Apple shop in Baker-street should 
give away all its stock and close its doors, 
John was furious that on the following 
Monday Apple employees hadn't translated 
the decision into immediate deeds, Once 
he’s made up his mind, John likes results to 
happen right away so that he can pass on 
to mew matters. 


ULTRA-ARTISTIC 


In many ways John and Yoko share the 
same viewpoints. They are both ultra- 
artistic, ultra-imaginative, unconventional 
to a degree. Yet I have to say that I thought 
the opposites of John and Cyn were good 
for John in that Cyn's down-to-earth control 
of herself and her houschold provided John 
with a necessary leash which prevented him 
tearing headlong into projects which he 
would later live to regret. 

Since John canmot say himself it must be 
impossible for others like me to predict 
what he will do and what he will want to do 





im the future. He is an essential part of The 
Beatles and The Beatles are an equally 
essential part of him. That we may take for 
granted. But what else should he get out of 
life? Will he continue making his curious 
films and LP albums with Yoko or will they 
find together some way ofachieving personal 
artistic satisfaction AND at the same time 
provide something which will entertain, 

amuse or educate the mass of the public? 
Not too many people, be they expert 
critics or Beatle People, find pleasure in the 
world of art which John and Yoko have 
been producing. Maybe, as John and Yoko 


_ believe, the taste of the public will catch 


up with them. If not then the pair will find 
their activities becoming even more special- 
ist, personal and of limited commercial 
value. 

Yet none of this will affect John’s all- 
pervading invelvement with The Beatles. 
Amongst the four there exists a wonderful 
attitude of Live And Let Live. Differences of 
opinion on non-Beatle matters are not 
allowed to fray tempers, to distort the 
business of The Beatles’ musicmaking. 

I hope John will at length find what he ts 
looking for and [ hope he will not destroy 
his amazing powers of création and artistry 
in the process. 

FREDERICK JAMES 





‘Constantly changing through the years’ 
by Billy Shepherd 


HE first words John Lennon said to me were: 


“Hullo, ’m a John 


Lennon Beatle and weve come to be interviewed so that you can 
write about us and make us famous.” All very uncomplicated—a sort of 


self-conscious comment from somebody just finding pop fame . 


.» anxious 


to be helpful but hoping, deep down, that he isn’t going to be asked any of 
those futile questions, like what colour his latest pyjamas were. 


He added: “My ambition is to be good 
at my job, Any job, if this pop lark suddenly 
ends." These were very early days. One 
chart-topper behind them, The Beatles were 
readily available for chats with the news- 
paper men. As they hit the “fave-rave™ 
status, $0 it became more and more obvious 
that The Beatles had their own insulated 


a 


world to live in... and that John was the 
dominant one. Ask a tricky quéstion, and 
three pairs of eyes moved over to John, 
John, most times, remained impassive. His 
face rarely showed much in the way of 
emotion or interest... but occasionally it 
clouded over with a flash of temper. If the 
question was worth answering, he'd make 


some attempt to come up with an answer. 
If it was “futile”, he'd be witheringly 
scathing—and I'd end up with that feeling 
of wishing the floorboards would splinter 
and I could ship quickly through, 

I had that feeling quite often. As time 
went by, John wanted to talk only about 
musical ambition and achievement. I was 
instructed to ask about more personal 
things. It was a constant battle of wits, And 
John fairly bulged with wits; invariably 
won, 

But, in those carly days, he was uncom- 
plicated. Bluff, gruff, browly, but always 
capable of switching on a sudden smile 
that suggested he didn’t think you were 
ALL idiot. As I got to know him a bit 
hetter, I was amazed at the way he'd knock 
people connected with the group—or people 
who ran into the group, like servants or 
policemen. | could have used the quotes— 
he knew that. It seemed as if he were 
determined to be outspoken... but he 
could be very tough over a miis-quote, 
Not exactly denying he HAD been 
rude about somebody, but giving the 
impression it hadn't been as bad as it 
seemed in cold black-and-white. “You 
know mée—always one for a laugh", he'd 
say, dead-pan and as far as I could see 
unblinking, 

SHORTSIGHTED 

Early on, he'd never wear his glasses if a 
photographer was around. But he'd always 
own up to journalists that he was very 
shortsighted. It helped him overcome his 
nerves, he explained, when he couldn't 
actually see the faces of his audiences. One 
wondered about his books, “In His Qwn 
Write” and “A Spaniard In The Works”— 
was he having everybody on? A mickey- 
take? I don’t know, but I still get a kick 
out of reading them. 

John was constantly changing through the 
early years. He'd say he'd like to be a 
straight actor. Next time round, having 
sampled a bit of the first movie, he'd have 
forgotten that ambition. He wanted to 
write full-length stage musicals... but again 
it was only a passing phase. His basic 
language often sizzled. His quotes about 
Christianity, about just about everything, 
were headlined. He gave out with this 
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attitude of toughness but there were some 
who thought it was cloaking some kind of 
shyness and inferiority complex. I certainly 
didn't go along with the inferiority theory. 

He was a humorous sort of man—that 
was the explanation. His Royal Show 
exhortation: “All join in and clap—you 
lot in the expensive seats just rattle your 
diamonds”, was the classic rough-bluff 
Lennonism for me. On newspaper events 
of the day, he’d usually be good for a 
sharp shrewd comment on how the politi- 
cians and generals were driving the whole 
world to the brink of nonsense. 

I honestly can’t recall John Lennon 
showing the same degrees of open enthu- 
giasm and exuberance for Beatle achieve- 
ments, piling one upon the other, as the 
other three. Maybe he reserved it for his 
own private world of Beatle-dom. He never 
seemed too good at accepting congratula- 
tions, either—often tending to chuck the 
compliment back in the donor's face. 

But when I met “outsiders”, the question 
was always the same; “You've met The 
Beatles—tell us... just what 1S that John 
Lennon like”. And it was difficult to get a 
satisfactory answer, because my own views 
varied between: charming, likeable, pug- 
nacious, embarrassing and downrmght 
dificult. 

And then there was the period of change. 
From being the gruffly-genius, a bit out- 
rageous when he wanted, he changed to a 
sort of Anglicised mystic. There were the 
jaunts with the Maharishi, the subsequent 
headline-grabbing things with Yoko, and 
suddenly the weight of a stack of criticism, 
even exhortations for him to put himself in 
a sack and throw himself into the Mersey. 
He softened, became warmer. But even 
then, on the less frequent meetings, I found 
it difficult to assess an exact means of 
Communication. 

John has changed more than any other 
Beatle. Sometimes he has passed my 
understanding. His authorative singing 
voice, his aggressive guitar work, his 
brilliant writing—this is the Lennon I 
know most about. The other one, the 
mixture... well, [ don't suppose I'll ever 
be completely at ease in the shadows of 
that massively inconsistent personality. 














Sf are 





fio hia 





. a fr a a 28 
' ee tei ut 
. ee re ry Sl 


ABOFE 4 BELOW’: The Beatles are ofl! paeorendoust ale Han, a wor ca see, focir Soparese Jens 
naan Mice then te appear in thelr cowntry just as much ax British fant would here, 


Beals iret Ih | 


reBenqhe 7 
wLPElhy 
; aE #9 


ck 
/ aaqit B 
ice 





1 F / 











I 
, 
s = = -] | 
sal a i —i ar J r _ 
- te, = q Fai "dl 
= % i a 
a a a i. AL 
i Le — { | | =, rs 
7 i , Py * he 
Lo i. | . | rd = i F “he. 
7 a is ; +, i he yale 
# Le" 5 [ ts sal ‘4 Me gggilae™ 
Le oe 1 al | 7 
ky. ee ‘ a ee 
ee ll 4 = ¥ F 
1 A, ee” ; 7 ? ra i 7 - 
- * : — 
— a 
F _ / on , J 
ae of a 
— = | 
L | & \ j L | = 
K [ = = 
CNBDDIe®oL CAGT.I at tro 
a A ee & = 8 = i, i i “| + 
wor fikivwk BAe ett Viiayedc 


Telephone switchboards at the Beatles’ Fan Club and Apple offices were 
jamieed bie isbery — ee ies a weekend Following the 
surprise bolic, ra ¥5 new single. 

Without advance warning the two Beatles tracks—Paul's Ger Bact and 
John's Dan's) Let We Down—were moched to Radio 1 deejays in time 
for first Easter broadcasts. Apple instanily set an April 12 rash-release 
date on the single although in most areas first coples reached record 
stores between five and seven days later. ie 

Explanation of the hasty decision from Apple: “The fellows decided 
they wanted to have a Spring single so they pulled out two tithes which 
had been Intended for the next album. Organist Billy Preston is featured 
on these recordings for the first time with the Beatles. Chtherwise both 
fracks are instrumentally like the group's earliest recordings—in atber 
words, they are the only instrumentalists who play on them.” 
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“T's to do with their wedding” is the only comment Apple people 
will make about an LP album recorded by Joho and Yoko during their 
week-long honeymoon “‘lie-in". As with the coupke’s previews re- 
cordings, we undersiand the Amsterdam LP “made entirely in bed!" 
will consist of most unusual sounds rather than conventional singing 
or playing. 

Apart from the LP, John and Yoko made another new film while 
they were in Amaterdam, the content matter being cloaked in secrecy! 
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The Beatles took a quarter- advertisement at a coat of £2,000 
in the Geily Mirror on Tuesday, April 13, to announce the release of 
their new single Get Back. The advertisement was headed “The Beatles 
as Mature Intended” and Get Back was described as “It's the first Beacles' 
record which lt as live as can be in this eleetranie age’. 

The rest of the copy was equally tongue in cheek. “Get Bock is the 
Beatles new single, It's the first Beatles record which is as live as cam be, 
in this electronic age. There's no electronic “watchamacallit’, Get Back 
isa pure Spring-time reck number, On the other side there's an equally 
live number called Dan't Let Me Qown, Paul's got this to say about Get 
Bock... "We were sitting in the studio and we made it up out of thin 
alr,..westarted te write words there and than... when we finished it, 
we recorded it at Apple Studied and made it inte a song te roller-coast 
by", P.S.—John adds: le's John playing the fab live guitar solo. And now 
Jehn en Don't Let Me Dowa. John says don't let me down about Don't 
Let te Dewn. In Gee Bock and Qen't Let Me Gown, you'll find the Beatles, 
as nature Intended,” 
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New Album Delays 


Latest informacion from = the 
Apple Recerds HQ suggests 2 
late summer release date for the 
Beatles’ next album although at 
one stage the group aimed to have 
this firse 1969 LP ready in time far 
April or May lseue, The 68 hours 
of special filming have been 
edited into twa apeckal shows 
which will be shown on T¥ to 
eeincide with the LP release. 

Further new LP recording #es- 
siend are taking place at the 
moment, but ic la unlikely that 
these will previde enough fresh 
tracks to finish the album laf 

ramme before the end of May. 
fter that a cover will hawe to be 
designed and prepared, 

Reasons for the delay? In part 
the cause has been the Beatles’ in- 
dividual involvement in ether re- 
cording work — George with # 
series of massive Billy Preston 
sessions, for instance — and in 
part the fact chat ewe of the com- 
pleted tracks have bean released 
as the Beatles’ mew single. One of 
these — John’s Don’t Let Me 
Down — was recorded several 
months ago and is one of the 
numbers*he sang on the roof of 
the Apple buildings aa part of the 
filming project to produce a 
Beatles’ T¥ documentary. 
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4 5 Fs ?) 
Not Final Ver: 

The wertion of Get Book that 
was played by Dds John Peel and 
Alan Freeman on Sunday, April 6, 
was mot the actual final record thar 
was released a week later. 

The boys decided that it need- 
ed mere work done on It so they 
went back inte the studio on 
Monday, April 7, and re-mixed 
thet taped, 
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